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Dynamics of the Leap

This year, Malta Festival Poznań is determined by the 
dynamics of a leap. With the theme of this edition, the 
Leap of Faith Idiom, we are considering possible varia-
tions on the approaches to faith: a risky leap into admi-
ration and beauty, but also into fanaticism. We ask how 
different beliefs and axiologies can come together in 
a discussion. Where do dividing lines run, as well as 
those of understanding? 

The festival will begin with a collective cleansing action: 
the construction then destruction of a cardboard assem-
bly resembling the newly built keep added rather contro-
versially to the historic structure of Poznań’s Royal Castle. 
This innocent albeit subversive gesture by Oliver Gros-
setête and numerous volunteers will herald various festi-
val projects showing that art has the power to unmask 
the madness of the world around us, and to protest that 
madness both as individuals and as citizens. 

In the year commemorating Poland’s centenary of inde-
pendence, at a time when freedom, opposition and the 
struggle for sovereignty are so readily appropriated by 
nationalist liberation discourses, we propose a reverse 
narrative. Celebrated young theatre director Aneta 
Groszyńska and dramaturge Jan Czapliński will address 
the anatomy of the Polish soul, possessed as it is by the 
idea of romantic martyrdom. At Malta’s invitation, they 
will create the first-ever staging of the Angelus-awarded 
novel Messiások (Messiahs) by the Hungarian writer 
Györgi Spiró. 

Five years since their last visit, Poznań will host the 
legendary Needcompany from Belgium. Grace Ellen 
Barkey, Jan Lauwers and Maarten Seghers will meet with 
the festival audience in a new role: as the curators of 
the Leap of Faith idiom. Based on the etymology of the 
word ‘curator’ (cūro in Latin: to restore to health), they 
understand this role as one of healing, and wonder how 

their presence in Poland as guests can resonate with the 
current socio-political situation. The artistic programme 
they are proposing provokes the question of how art, 
dealing with topics such as death, war and religious 
fundamentalism, can arouse hope. Needcompany  – an 
extraordinary multi-generational collective of artists from 
various backgrounds – performs leaps of faith every day. 
Not only by creating new projects, but also by working 
for the younger generation of artists and for their closest 
neighbours: the Molenbeek community of Brussels. This 
is the location of Needcompany’s new base, the MILL, 
which fulfils in practice the idea of a home for the arts 
that is open to all. 
 
For Needcompany, this concept of community is vital. 
And at Malta, in like fashion, we never forget how 
celebrating the city, music and theatre can bring us all 
closer. Hence Malta’s, growing stronger for six years 
since its inception, is the Generator, a community-arts 
programme presented at Liberty Square. This year, as 
before, it will become a meeting place at the intersection 
of many paths: a venue for music and theatre premieres, 
installations, workshops and discussions till dawn. 

And for the Malta finale, a song will resound in the open 
space of Wieniawski Park, with everyone invited to sing 
along to the music of Zygmunt Konieczny in the excit-
ing interpretations of Agata Zubel, arranged by Cezary 
Duchnowski.

Michał Merczyński
Malta Festival Poznań Director
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The renowned Malta Festival in the Polish city of Poznań 
has invited Needcompany to be its curator in 2018. For 
this year’s festival, which goes under the motto ‘a Leap of 
Faith’, Needcompany, as well as presenting a selection of 
its own work, has been asked to invite about 10 interna-
tional artists to make a fearless leap in the dark.

Poland’s right-wing nationalist government cut the 
budget so drastically that the festival had its back to the 
wall. Michal Merczyński, the festival’s director, asked 
Needcompany to give some meaning to the project in 
spite of everything. The reduced programme, entitled 
‘Cured by Needcompany’, includes Maarten Seghers’ 
new production ‘Concert by a Band facing the Wrong 
Way’, Lemm&Barkey’s ‘FOREVER’, the English version 
of ‘War and Turpentine’, ‘The Moon’ by MaisonDahlBon-
nema, ‘1095’ by Kuiperskaai and ‘Another One’ by Lobke 
Leirens and Maxim Storms. The festivities will be opened 
by Sven Gatz, the Minister of Culture.

‘Leap of Faith’, in its ambiguous meaning of a tragic jump 
downward and a hopeful jump upward, defines a dram-
aturgical essence of the works considered essential for 
Malta Festival Poznan 2018 ‘cured’ by Needcompany.

Europe has been badgered to exhaustion and its time 
is out of joint, to use Shakespeare’s words. Which once 
again proves that history repeats itself and that we learn 
nothing from it; that today is no different from yesterday. 
Or is it that we don’t see the differences?

As they sink into the marsh, and to certain death, these 
two people are nevertheless still trying to club each 
other to death. In this painting, done between 1819 and 
1823, Goya clearly renders the spirit of our age. While 
our planet heads for damnation, we club to death the 
people who want to climb over the walls we have built, 
in search of something better. At the age of sixteen, an 
adolescent injects himself with heroine out of sheer 

Idiom

Francisco de Goya, Fight with Cudgels, 1819-1823
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boredom and dies, while another goes to Syria and cuts 
someone’s throat. The third graduates summa cum laude 
and becomes a surgeon. Even though they went to the 
same school somewhere in Warsaw or Brussels. Leaps 
of faith. Oh yes, a fourth becomes an artist because he 
has to. Because art always has to be made. Because art 
simply cannot be destroyed. Because art is essential.

Trust and distrust. Two notions which, in our era, fight the 
ultimate duel. One half of the world is roaring. The other 
half of the world is roaring too.

Now that those in power in Europe are more polarising 
than ever, there is a move towards extremes, differences 
are emphasised, and all elections show that the great 
ideologies and religions are heading for extreme forms 
and people with principles are prepared to kill, artists 
have to reformulate their tricky questions. When we 
were given the task of inviting artists for the Malta Festi-
val alongside a selection from Needcompany’s sizeable 
oeuvre, we came across wonderful young artists who 
were ready and unafraid to risk a leap of faith.

In spite of the tragedy of good intentions, the appalling 
optimism expressed by ‘Leap of Faith’ is the universal 
generator of our times and trust is the driving force.

Grace Ellen Barkey, Jan Lauwers, Maarten Seghers 
Needcompany
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Needcompany is an artists’ company set up by the artists 
Jan Lauwers and Grace Ellen Barkey in 1986. Maarten 
Seghers has been a member of Needcompany since 
2001. Lauwers, Barkey and Seghers form the core of the 
company, and it embraces all their artistic work: theatre, 
dance, performance, visual art, writing, etc. Their crea-
tions are shown at the most prominent venues at home 
and abroad.

Since the very beginning, Needcompany has presented 
itself as an international, multilingual, innovative and 
multidisciplinary company. This diversity is reflected 
best in the ensemble itself, in which an average of seven 
different nationalities are represented. Over the years, 
Needcompany has put an increasing emphasis on this 
ensemble, and several artistic alliances have flourished: 
Lemm&Barkey (Grace Ellen Barkey and Lot Lemm) and 
Ohno Cooperation (Maarten Seghers and Jan Lauwers).

Needcompany revolves around the individual artist. 
Everything is founded on the artistic project, on authen-
ticity, necessity and meaning. The medium itself is contin-
ually questioned, and there is constant examination of the 
quality of the content to be conveyed, in relation to the 
form it takes. Needcompany believes in quality, cooper-
ation and innovation. Needcompany is a leading voice in 
the social debate on the urgency and beauty of art at both 
a domestic and an international level.

In 2017, Needcompany moved their headquarters from 
central Brussels to a former tobacco factory in the immi-
grant district of Molenbeek. The opening of MILL is 
another step on Needcompany’s path, enabling wider 
cooperation with other artists, in addition to involving 
local residents in the life of Needcompany. MILL hosts 
film screenings, dinners and open meetings for everyone. 

Needcompany

During Malta Festival Poznań in 2010, Needcompany 
presented the trilogy Sad Face/Happy Face, then in 2013 
Marketplace 76 and MUSH-ROOM. Also in 2013, ha!art 
and the Malta Foundation published the Polish version 
of the essay collection No Beauty for Me There Where 
Human Life Is Rare: On Jan Lauwers’ Theatre Work with 
Needcompany, edited by Christel Stalpaert, Frederik Le 
Roy and Sigrid Bousset.

GRACE ELLEN BARKEY, born in Surabaya, Indonesia, 
was nominated for the Flemish Community Culture Prizes 
(2005). Since 1992, she has been steadily and success-
fully building an international career with her own stage 
creations, whose nature lies where theatre, dance, live 
art and visual art meet. Musical dramaturgy is central to 
her work, which includes works by Gustav Mahler as well 
as Sonic Youth. In 2013, the iconic avant-garde American 
performance-art collective the Residents wrote music for 
her creation MUSH-ROOM.

In 2004, Grace Ellen Barkey and Lot Lemm set up 
Lemm&Barkey to give shape to their close artistic coop-
eration: they work on the concept, set and costumes for 
Barkey’s creations, and create art installations, which 
have been exhibited at museums including BOZAR (Brus-
sels), Benaki Museum (Athens), Musée des Arts décora-
tifs (Paris), CC Strombeek, Museum Dr. Guislain (Ghent), 
Triënnale Hasselt / Superbodies.

JAN LAUWERS is an artist who works in just about every 
medium. Over the past 30 years, he has become best 
known for his pioneering work for the stage with Need-
company, which he cofounded in Brussels in 1986. In the 
course of this period, he has also built up a substantial 
body of art work, which has been shown at BOZAR (Brus-
sels) and McaM (Shanghai), among other places. From 
2009 until 2014, Needcompany was artist-in-residence 



5

at the Burgtheater in Vienna. Jan Lauwers was awarded 
the ‘Decoration of Honour in Gold for Services to the 
Republic of Austria’ in 2012. In 2014, he was awarded 
with the ‘Golden Lion Lifetime Achievement Award’ at 
the Venice Biennale. He is the first Belgian to receive this 
prize in the theatre category.

Lauwers studied painting at the Academy of Art in Ghent. 
At the end of 1979, he gathered around him a number of 
people to form the Epigonenensemble. In 1981, this group 
was transformed into the Epigonentheater zlv collective, 
which took the theatre world by surprise with its six stage 
productions. In this way, Lauwers took his place in the 
movement for radical change in Flemish and European 
theatre in the early 1980s  – which would come to be 
called the Flemish New Wave – and also made his inter-
national breakthrough. Epigonentheater zlv presented 
direct, concrete, highly visual theatre that used music and 
language as structuring elements.

Jan Lauwers needs company. He founded Needcompany 
along with Grace Ellen Barkey in 1986. Together they are 
responsible for Needcompany’s larger-scale produc-
tions. The group of performers Lauwers and Barkey have 
put together over the years is quite unique in its versa-
tility. Since Needcompany was founded, both its work 
and its performers have been markedly international. And 
since that time, every production has been performed in 
several languages. Its first productions were still highly 
visual, but in subsequent productions the storyline and 
the main theme gained in importance. His work has been 
labelled as post-dramatic, and for the last few years he 
has been redefining this term. Among its most important 
characteristics are transparent, ‘thinking’ acting, and the 
paradox between ‘acting’ and ‘performing’.

MAARTEN SEGHERS makes objects, installations, 
performances and music. He’s a member of Needcom-
pany since 2001. In addition to his unmistakable presence 
as a performer in the work of Jan Lauwers and Grace Ellen 
Barkey, his compositions make a substantial contribution 
to their productions.

In 2006, Maarten Seghers set up Ohno Cooperation in 
association with the artist Jan Lauwers and the musician 
Elke Janssens. Together, they create performances, video 
works, installations and music. Ohno Cooperation also 
invites other artists and musicians to join, and presents 
these joint ventures in series of international exhibitions 
and concerts.

Maarten Seghers also creates solo projects. In What 
Do You Mean What Do You Mean and Other Pleasant-
ries (2014), he smartly and inimitably exposes art prac-
tices with apparent absurdity and with beauty and hilar-
ity ploughed through the inevitability of our woes. This 
feast of feelings contains a human life full of love and 
tragedy. For this production, he was nominated for the 
2015 Prix Jardin d’Europe for choreographers in Vienna. 
In the performance O or The Challenge Of This Particular 
Show Was To Have Words Ending In O (2016), Seghers 
confronts himself with the artists, musicians and dancers 
Fritz Welch, Simon Lenski, Nicolas Field and Mohamed 
Toukabri, for whom he wrote an invocatory song about 
the noisiness of comforting.
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Leap of Faith
PERFORMATIVE PROGRAMME

Everything Is Politics, but Art Isn’t Everything
JAN LAUWERS
17.06, 13:00, Galeria Miejska Arsenał

Everything is politics, but art isn’t everything. Art is an 
endless series of failures that are worth doing. However 
we live in a society that doesn’t tolerate failure. We have 
to rethink this cynicism too. In the same way as we must 
once again demand that a politician should be a wise man 
with a thorough historical awareness who leads us sty-
lishly and courteously towards that one better society. 
That a consumer understands that there’s something 
unsavoury about a too cheap pair of jeans. So an artist 
has to behave like a precise thinker with a mission who 
seeks out ‘wisdom’ and refuses to plaster over the cracks 
caused by decadence.

18 Videos
LEMM&BARKEY
18.06–23.06, 14:00–20:00, Pawilon

Lemm&Barkey is a project by Lot Lemm and Grace Ellen 
Barkey. The artists use delicate materials: porcelain, fabric 
and yarn, to create almost hysterical forms that burst the 
seams of the materials’ subtlety. 18 Videos present some 
surprising lifesize gures intriguing in their voluptuousness, 
absurd shapes, and dynamics of disappearing and 
remerging.

The Ohno Cooperation Conversations
Glory Hole 
OHNO COOPERATION
18–23.06, 14:00–20:00, Pawilon

The Ohno Cooperation Conversations: three videos 
in which the OHNO COOPERATION artists Maarten 
Seghers and Jan Lauwers reflect on therole of the artist 
and artwork in society. A conversation between two 
generations about music, theatre and the visual arts.

Glory Hole: the cynical variant of the liberating hole in the 
wall. Two artists who crawl through a wall. A pure, white 
wall. Like a wall in a museum or gallery. A protected place 
where no risks can be taken. The spectator sees what he 
has learned to see. The artist does what he has learned to 
do. The title is the limitation. The meaning of this action is 
constantly changing. The meaning of this action changes 
nothing.

Concert by Band Facing the Wrong Way
MAARTEN SEGHERS
18.06, 20:00, 19.06, 21:00, Aula Artis

A portrait of a group of decadent ‘Western’ artists who run 
endlessly onward. It is unclear whether they are fleeing 
from all the misery in the world that is not theirs, or racing 
towards it. The performance is a pressure cooker bursting 
with boundless effort which leads to an exuberant 
optimism. The effort made to communicate in this concert 
is boundless, but wrongly directed. 
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1095
LISABOA HOUBRECHTS & KUIPERSKAAI
19.06, 18:00, CK Zamek

In 1095 Pope Urbanus II gives a notorious sermon in which 
he exhorts the populace to rid the holy city of Jerusalem of 
the enemies of Christians  – Muslims. It is here that the 
summons to the Crusades is launched. The performance 
takes us back to the eleventh century. It is the story of 
a young Benedictine monk who flees the Abbey of Ghent 
and travels across Europe in exile. The tale is not realistic 
though. The young theatre makers’ aim is to reach pure, 
tangible emotions and the physicality of the body.

The Moon
MAISONDAHLBONEMA
20.06, 19:00, Aula Artis

The Moon is an opera for four singers set in the future. 
Modern-day solitude and the impossibility to communicate 
has been replaced by eternal adolescence: a life in an 
endless ocean of possibilities. This live-group-installation 
is a ritual that is neither fiction nor reality, but an artificiality 
and nothingness. The Moon invites the audience to a crazy 
celebration of these.

O, Tomorrow’s Parties (or Fun Is Politics)
CONCERT NEEDCOMPANY
20.06, 21:30, Libery Square

The Needcompany artists’ collective is off to Liberty 
Square in Poznan with its manifesto  – Anything we 
don’t want to share is completely worthless  – under 
its arm. When does entertainment become art, and art 
entertainment? Needcompany bellows its own repertoire 
into the abyss, with one last smile. As if tomorrow’s party 
had started yesterday. A tribute to the iconic song by the 
Velvet Underground and Nico: All Tomorrow’s Parties.

FOREVER
LEMM&BARKEY
21.06, 19:00, CK Zamek

When Gustav Mahler found out about his fatal heart 
disease, he wrote to a friend: “I have lost everything I have 
gained in terms of who I thought I was, and I have to learn 
my first steps again like a new-born.” It was then that he 
wrote Das Lied von der Erde where he reflected on man’s 
struggle with his mortality in the context of a constantly 
renewing nature. FOREVER is based on the last song in 
Mahler’s series, Der Abschied.

War and Turpentine
JAN LAUWERS
22–23.06, 20:00, Aula Artis

A stage adaptation of Stefan Hertmans’ famous novel 
War and Turpentine. The author based it on personal 
experience: his fascination with the life of his grandfather, 
an amateur painter and a soldier at the front in World 
War I. The story features excerpts from journals that 
Hertmans’ grandfather gave to him shortly before he died. 
Lauwers presents a personal vision of the book, creating 
an epic tale of violence, the advance of industrialisation, 
love, sorrow, and happiness.

Another One
LOBKE LEIRENS & MAXIM STORMS
22.06, 22:30, CK Zamek

The motto of this nearly wordless performance is, “If you 
break my heart, I’ll break yours too.” Two fictional characters 
explore silence in a tale of tolerating and being tolerated. 
Lobke Leirens and Maxim Storms both graduated from 
KASK Ghent. In 2014, during Theater Aan Zee Festival, 
they presented their first collaboration, Krocht: a journey 
through a labyrinth of half-people and mealworms.
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FILM PROGRAMME

The theatrical projects of the Idiom will be supple-
mented by a film program created by the Malta Festi-
val Poznań curators.

Mall of Europe (2018)
EMMA VAN DER PUT
20.06, 21:00 (27’), dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

Mall of Europe is a reflection on the Brussels Expo 
area, where several world exhibitions took place in 
the past. Built as a stage for representing the ‘state 
of the world’, Expo ’58 was a showcase for the ideal 
lifestyle and the hope for a prosperous future made 
possible by technology. Today, the echoes of these 
ideas can be found in the still-inhabited modernist 
‘model neighbourhood’. Current plans to modernise 
the site (to be completed in 2021) will add a new 
chapter to the concepts of an ideal society.

Goldfish Game (2002)
JAN LAUWERS 
(105’), dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

Jan Lauwers’ first feature tells the story of a small 
community whose members are divided and nega-
tive towards each other. Inspired by Greek tragedy, 
Lauwers created a story about individual human 
dramas that affect the life of a local community, 
revealing the workings of human nature by exposing 
the characters to liminal experiences, for instance 
death. The film premiered at the Venice Film Festival.

This Lemon Tastes of Apple (2011)
HIWA K
23.06, 21:00 (6’) / dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

The film documents an artistic intervention by Hiva 
K. on one of the last days of a two-month-long civil 
protest in Kurdistan. The international media never 
properly covered the protest, which eventually was 
brutally suppressed by government armed forces. 
The title refers to a gas attack on the Kurds in 1988. 
The gas smelled of apples, and this fact has left 
a strong impression on the Kurdish consciousness.

Pogorzelisko (2010)
Denis Villeneuve [France] 
22.06, 21:00 (70’), dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

Conflagration. During the reading of their late 
mother’s will, siblings Jeanne and Simon Marwan 
receive two envelopes: one for their father who they 
thought was dead, and one for a brother whose 
existence they were not aware of. Jeanne sees 
this as the answer to their mother’s silence shortly 
before she died. She instantly decides to travel to the 
Middle East to discover their family’s unknown past. 
Initially, Simon does not seem to attach any impor-
tance to his mother’s will, but after a while sets out 
to follow his sister. They soon learn the tragic story 
of their mother and her courage.
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Premierowy seans-niespodzianka
CINEMAXMILIAAN
22.06, 21:00

Peels a Tangerine
LOUISE BOURGEOIS
21.06, 21:00 (5’), dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

After family dinners, Louise Bourgeois reminisces 
about her childhood, everyone ‘was supposed 
to bring some kind of entertainment … We were 
supposed to sing, or you were supposed to recite 
something’. The famous artist admits that for her, 
this came with a sense of obligation rather than 
fun. In the video, a focused and serious Bourgeois 
demonstrates how to peel a tangerine. This was her 
father’s ‘form of entertainment’. As she re-enacts the 
memory of her father, Bourgeois surprises the vie-
wers when she grabs a black marker.

Home (2016)
FIEN TROCH 
(140’), dziedziniec Szkoły Baletowej
admission free, language: 
polish with english subtitles

Home. The story of a struggle between generations 
which puts to the test the thin line between trust, 
family relations and friendship. For this film, Fien 
Troch received the Venice Horizons Best Director 
Award at the Venice Film Festival and the Belgian 
Film Critics Association Best Film Award. The film 
was also nominated for the Magritte Award for best 
editing.

The killing of the chinese bookie
JOHN CASSAVETES
23.06, 21:00

A proud strip club owner is forced to come to terms 
with himself as a man, when his gambling addiction 
gets him in hot water with the mob, who offer him 
only one alternative: killing of a Chinese bookie to 
wipe off the debt. John Cassavetes (1929–1989), the 
actor, writer and director, was one of the most influ-
ential, independent American film-makers of the 
post-war era.
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THE FORUM,
OR CONVERSATIONS ON LIBERTY SQUARE

The Forum is a place of conversation, where we lead 
cross-section discussions on the main themes of the 
festival. This year the meetings and the debates will 
be attended by astrophysicists, Himalayan mounta-
ineers, psychologists, reporters, architects, sociolo-
gists, researches of religion including Anna Czerwiń-
ska, Karolina Wigura, Katarzyna Surmiak-Domańska, 
Marek Abramowicz, Ludwik Dorn, Sebastian Duda, 
Stefan Hertmans, Andrzej Leder, Adam Michnik, 
Zbigniew Mikołejko, Stanisław Mrówczyński, Piotr 
Sarzyński, György Spiró, and Andrzej Zybertowicz. 
The conversations will be introduced by readings 
of fragments of chosen books, including a special 
staged reading of Antigone from Molenbeek by 
Stefan Hertmans directed by Anna Smolar, with 
music by Joanna Halszka Sokołowska and Małgo-
rzata Gorol as Antigone. In this particularly poetic, 
theatrical monologue inspired by Sophocles’ 
tragedy, Stefan Hertmans describes the story of 
a young Muslim woman, who is trying to claim the 
body of her terrorist-brother from the authorities. It 
will be the first presentation of this drama in Poland.

HISTORY, MEMORY AND KITSCH IN CONTEMPORARY 
ARCHITECTURE
15.06, 17:00, Libery Square

This year’s Malta opens with a project by Olivier Grossetête, 
which entails the construction and demolition of a card-
board replica of the Castle of Przemysł tower in Poznań. Built 
between 2011 and 2013 based on scant historical data, the 
tower is loved by some, whilst others accuse the decision-
makers of straying too far from the site’s historical character 
and of lacking responsibility towards public space. What is 
a city’s architectural memory and who affects it? Where is 
the line between kitsch and a creative variation on the past?

MEETING WITH GYÖRGY SPIRÓ AND ADAM MICHNIK
16.06, 15:00, Libery Square

György Spiró’s novel Messiások (Messiahs) is a tragicomic 
fantasy, a montage of facts and a historical treatise on 
the Polish soul. It tells the story of Polish émigrés after the 
November Uprising who believed that Andrzej Towaiński was 
the new incarnation of Christ and they his apostles. The novel 
won the Angelus Central European Literature Award. How is 
Polish messianism perceived by someone from the outside? 
What does it mean to us today? 

AN ATTEMPT AT DIALOGUE
16.06, 17:00, Libery Square

Those standing on opposite sides of Polish political and world-
view divides tend to avoid dialogue rather than actively seek it. 
Expressing disdain for those who think otherwise, discrediting 
and ridiculing them characterises both sides of the conflict. 
Why does language kill our political debate? What happened 
to being responsible for one’s words? Is dialogue in Poland 
possible? Under what conditions? What platforms for dialogue 
should be created? How to rebuild the feeling of unity derived 
from living in one country despite the differences?
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NEEDING FAITH
17.06, 17:00, Libery Square

Many researchers believe that to experience faith is 
a basic human need. According to French philosopher 
Julia Kristeva, ‘We are born to believe’ and any attempts 
to eradicate faith from human life push people into the 
extremes of nihilism or fundamentalism. Is there really 
no escape from faith? What are the psychological and 
neurological sources of religiousness? Does the modern 
world offer any alternative to religion?

NOT ASKING FOR DEATH: A MEETING WITH ANNA 
CZERWIŃSKA
18.06, 17:00, Libery Square

Alpinist Anna Czerwińska is a Doctor of Pharmacy by 
training. She has climbed six eight-thousanders and the 
Seven Summits. She has taken part in climbing expedi-
tions, among others with Wanda Rutkiewicz and Krystyna 
Palmowska. She was the oldest woman to summit 
Mount Everest (at the time, in 2000). What makes her 
take such extreme risks? How many times has she been 
in life-threatening situations? Where did her passion for 
risk come from? 

TO ASK ANYWAY. MEETING WITH KATARZYNA 
SURMIAK-DOMAŃSKA
19.06, 17:00, Libery Square

Katarzyna Surmiak–Domańska is a reporter associated 
with Gazeta Wyborcza. In 2015, she authored the report-
age Ku Klux Klan. Tu mieszka miłość (Ku Klux Klan. Here 
Lives Love), which reached the finals of the Nike Literary 
Award. To write the piece, Katarzyna went to the south 
of the United States, put on a white hood and stood 
under a burning cross as a guest of the KKK Knights Party 
National Congress in Arkansas. How good an actor must 
a reporter be and how much can they risk?

The meeting is accompanied by a stage reading of 
excerpts from Ku Klux Klan. Tu mieszka miłość directed 
by Maciej Podstawny.

TALES OF THE SAINTS: A MEETING WITH 
ZBIGNIEW MIKOŁEJKO
20.06, 17:00, Libery Square

Zbigniew Mikołejko is a historian and philosopher of reli-
gion at the PAN Institute of Philosophy and Sociology 
Warsaw. He is the author of books and articles published 
in Gazeta Wyborcza, Polityka, Rzeczpospolita and Tygod-
nik Powszechny. His book Żywoty świętych poprawione 
(The Lives of Saints Amended) has been reprinted three 
times. Who are the Polish saints and what do they tell us 
about Polish people? How do they differ from the saints 
of other nations and civilization circles? And who are the 
saints of the modern world?

TO DECIPHER GOD’S DESIGN. SCIENCE AND RELI-
GION
21.06, 17:00, Libery Square

Albert Einstein used to say that the goal of science is to 
decipher God’s design. What kind of God do scientists 
believe in? What does it mean that God practices math-
ematics? What does solving equations have to do with 
praying? Is atheism a logical consequence of the theory of 
evolution? Does a modern, scientific worldview exclude 
religiousness, turning it into a superstition? What is the 
dialogue between the Church and science like today? 

TO SAY IT LOUDLY: A MEETING WITH STEFAN 
HERTMANS
22.06, 16:30, Libery Square

Stefan Hertmans is one of the most esteemed authors 
writing in Dutch. His most famous novel, War and Turpen-
tine (2013), has been published in 16 countries and has 
had 20 reprints in the Netherlands. It won the Flemish 
Culture Prize for Literature (2014) and was nominated for 
the Man Booker International Prize.

The meeting is accompanied by a stage reading of Stefan 
Hertman’s Antigone in Molenbeek directed by Anna 
Smolar. This is the first showing of the drama in Poland. It 
stars Małgorzata Gorol.
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LEAP OF FAITH 
Grace Ellen Barkey, Jan Lauwers, Maarten Segher
23.06, 15:00, Libery Square

What does art have to do with faith? The meeting with 
the curators of the Leap of Faith Idiom is an opportunity 
to ask them about their programme concept and the 
projects they have chosen, as well as their ‘functioning in 
art’. What does a leap of faith mean to them in practice? 
How does it affect the work of Needcompany? What 
does it stand for in an artistic, social and political sense?

RELIGION AND MODERNITY
Ludwik Dorn, Andrzej Leder, Karolina Wigura
23.06, 17:00, Libery Square

For many years, in the realm of social sciences there was 
talk of secularisation trends, or in other words, of reli-
gions losing their significance in life, both social and indi-
vidual. Today, we are observing a rise in fundamentalism 
in Europe and the United States. Has religion really lost 
its political power and is now trying to reclaim it? Why 
has it not been replaced by any modern or postmodern 
proposals?

CREATIVITY TALKS: WHAT KIND OF FESTIVALS DO 
WE NEED IN THESE TURBULENT TIMES?
Rose Fenton, Hugo de Greef, Bernard Faivre d’Acier, 
Nele Hertling, Marta Keil, Grzegorz Reske, Michał 
Merczyński
24.06, 16:00, Libery Square

In the history of post-war Europe, theatre festivals have 
played an important social role. Renowned cultural 
events like the Avignon and Edinburgh Festivals or the 
LIFT in London have integrated people and opened them 
to the world through art. What role should festivals play 
today, in times of doubt in the existence of community 
and the marginalisation of art by politicians? How can 
a festival respond to the needs of local communities 
whilst maintaining a relation to the socio-political situa-
tion in the world?
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GENERATOR MALTA 2018
Localness in Trouble: a Short Tale of a Certain Doubt

We associate localness with a place that is familiar to us. 
It is a space that evokes a sense of comfort and emotional 
ties, an area where direct meetings and conversations 
are possible, ones that are friendly or conflicted. It is 
a perspective that lends priority to my corner of the world 
over another corner of the world. 

For the sixth time, Liberty Square will become an unusual 
local corner of the world not only to Poznanians, but also to 
refugees, migrants, artists, tourists, Catholics and Muslims, 
dark- and light-skinned people, locals and newcomers.

Together, we will all try to work out whether something 
that seems distant and unknown is something that’s ours 
at the same time. Together, we will question localness, not 
to sling mud at it or to reject it, only to give it new contexts 
and meanings. By making a ‘leap of faith’, we will imagine 
what proximity can be in a globalised world of multiple 
truths and values. We’ll try not to think of localness as 
something that is exclusively mine or ours, but that’s also 
hers and his and theirs, something here and now that is 
also there and before. Let’s think of it as a place of hope for 
diverse worldviews, social backgrounds, ethnicities, sexual 
orientations and genders.

For ten days in June, this place will be Liberty Square and 
many more locations across Poznań. 

With the return of greenery, deckchairs and urban furni-
ture to the square, we will have a place where we can 
meet, talk and also listen to the stories of (those) others. 
This will turn the square into a venue in which to negoti-
ate our shared freedom, as well as a specific kind of urban 
workshop where different notions of localness will inter-
sect. Does localness have to be tied to a defined territory? 
Who has the right to call themselves local? Must ‘doubt 
about localness’ be a negative thing? How do you imagine 
new local utopias? Can localness be mobile?

We can’t promise that we will find answers to such ques-
tions, but the programme of performances, film screenings, 
concerts, art projects and debates with invited guests has 
been designed to allow us to doubt (repeatedly), then to 
(re)believe. Meetings with familiar strangers will become 
an opening for in-depth conversations and juxtapositions 
of different perspectives. At the same time, they may, 
perhaps, inspire new reflections, relations and activities.

We want Liberty Square  – distinct from nationalisms, 
xenophobia and commercial privatisation of the obsession 
to create tangible and mental objects, along with global 
and local borders  – to be a place where we can doubt 
their legitimacy.

ARCHITECTURE OF RELATIONS

We began our activities focusing on doubt about localness 
several months ago, when we invited three non-local pairs 
to work with us: Michał Mioduszewski and Arek Pasożyt, 
Kamila Wolszczak and Marcin Zalewski, and Karolina 
Włodek and Adam Martyniak (only Karolina and Adam had 
worked together before).

The point of departure for community-art projects that will 
premiere at Generator Malta were three housing estates 
in Poznań, each of which was built in the 1930s under 
a welfare-housing programme: Osiedle Opieki Społec-
znej in Naramowice (Wolszczak & Zalewski), Osiedle im. 
ks. Skorupki in Górczyn (Mioduszewski & Pasożyt) and 
Osiedle Bezdomnych i Bezrobotnych przy ul. Opolskiej in 
Świerczewo (Włodek & Martyniak).

In use to this day, these neighbourhoods preserve a series 
of architectural projects in the public memory that had 
been intended to prove that engineering could transform 
social relations, raising them above the actual design 
fabric of housing. For some time, such thinking – seem-
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ingly purely utopian – was a dream in action that provided 
the chance for fairly decent living conditions to people 
who were excluded and marginalised for various reasons, 
either returning to Poland or coming here for the first time. 
Stories these housing estates have to tell are often ones of 
faith and hope. Though difficult and complicated at times, 
they are tales of being together. 

Our three artistic-residency projects look at how the 
course of such stories was impacted by changes in hous-
ing policies after 1989, and to explore welfare housing as 
a catalyst for local hierarchies. Along with the artists and 
local residents, we will embark on a journey to gain some 
distance, and from that new perspective, to think about 
the future.

In the project Dom Sarmacki [Sarmatian Home], Kamila 
Wolszczak and Marcin Zalewski, in cooperation with the 
local council Osiedle Naramowice, Primary School 48 
and residents of Osiedle Opieki Społecznej, will recall one 
of the vacant buildings to life to house a micro museum 
of public memory. This model welfare-housing estate, 
applauded worldwide in its day by architects, struggles 
now with gradual erasure from collective memory due 
to ‘exotics’ imposed on it by developers and other local 
actors. The Sarmatian Home will, therefore, be a place for 
asking questions about the estate’s past and future, where 
a debate will be held on the possibility of long-term resi-
dents buying their homes on preferential terms.

In Zagrajmy w tysiące [Let’s Play Thousands], Michał 
Mioduszewski and Arek Pasożyt and the residents of Osie-
dle im. ks. Skorupki will seek a way to multiply their finan-
cial capital then use it to the benefit of their neighbourhood 
in the Górczyn district of Poznań.

To those drawn to the big screen, we extend an invitation 
to the premiere of the fantasy film 3 x Happy End, created 
by the Swojskie Tropiki pair (Adam Martyniak and Karolina 
Włodek) with the local community inhabiting temporary 
housing premises at Jarzębowa and Opolska Streets, slated 
for demolition. Unusual takes and picturesque still photos 
that form the basis of this project are the effect of residents’ 
reminiscing on times when life at Opolska seemed an idyll. 
We will hear the voices – equally important – of those who 

are packed and ready to move out and of those who, aware 
of the imminent demise of the 70-year-old architecture, are 
enjoying their neighbourly relations ‘while we still can’. The 
film premiere will take place in one of the temporary build-
ings at Jarzębowa Street.

The theme of an architecture of relations will be 
enhanced by an exhibition of documentary photography 
by Tytus Szabelski, combined with collages by Karolina 
Wojciechowska to restore the visibility of neighbourhoods 
in the heart of Poznań, and suggest a different perspective.

LOCAL RENOVATIONS

For months, Święty Marcin Street has been unkind to 
pedestrians, forcing changes in the choreography of their 
daily routes to work, to and from their homes and cafés. 
We slowly grow used to the sight of machines, fences 
and mounds of sand. As we pass visualisations prepared 
by designers of Poznań’s ‘new centre’, we reflect on the 
emerging shape of this area. But could a renovation project 
become something more to us? Could a glimpse under 
the surface of the city’s central street, the amalgamation 
of metal rods, concrete slabs and rows of pipes, along with 
sound effects added to our urban passages by construc-
tion machines, be an invitation from a contemporary-art 
gallery to an exhibition of the urban avant-garde, a move-
ment creating its own (alternative) world?

Looking at the excavated street, we will permit ourselves 
to daydream and be transported to the land of visualis-
ation by Muzealne Biuro Wycieczkowe. What will the city 
centre look like after the refurbishment? Will the planned 
injection of energy be enough to boost the centre’s vital 
powers? Renovations, excavations and redevelopments 
often bring about the discovery of something extraordi-
nary. By unearthing successive layers of rubble, you may 
come across fossils or underground springs, or you may 
simply damage a waterpipe left invisible in the plans, and 
witness an unexpected spout of water. In a familiar place, 
such a moment of surprise lets us see things anew. What 
hidden possibilities does a construction site conceal?

We have found quite a few, and would like to invite you to 
Kolacja u Marcina [Dinner at Marcin’s]. Unique spaces and 
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collectives that have begun to emerge around the reno-
vated street or have bravely existed here for years, despite 
the rumbling of earth movers, look forward to meet-
ing us. In addition to a feast of flavours, to conversations 
and seeing Święty Marcin from the inside, we will think 
together about the ‘life policy’ that the city can take out for 
the street after its renovation, when capitalism takes over. 
In our search for a different point of view, we will look at the 
construction site from above as we climb the Summits of 
Poznań once again.

We will also discuss scheduled town-planning changes 
and observe their impact on residents from the local roof-
tops of Jeżyce, Łazarz and the Old Town. We will take senti-
mental walks around the neighbourhoods of Osiedle Pias-
towskie, Jeżyckie and Kopernika, where the past collides 
with the present and where collective memory coincides 
with personal stories. In drawing maps of local experience, 
we will record the extraordinary everyday local life.

THE NOVAKS: FAR/NEAR

As with its edition last year, Generator Malta will become 
a sounding board for the experiences of people and of soci-
eties forced to migrate and deprived of the right to create 
their own localness. For the second time, we will host 
Poznańska Garażówka, a grassroots initiative which for the 
past year has been consistently pushing the boundaries 
of proximity by organising local charity sales for refugees 
from different parts of the world. Liberty Square will fill up 
with books, records, clothes and baked goods, all proceeds 
from which will be used to buy medicines for residents in 
Yemen, a country plagued for years by civil war. Their cause 
will also be the focus of the Flauta collective from Warsaw, 
who will hold a two-stage event playing techno, house, 
electro, synthwave and postpunk music with which they 
will invite us to a community-building dance. 

A context for a shared reflection on the everyday lives of 
those who seek refuge (from war, homelessness, hunger 
or loss of meaning) will be provided by a series of photo-
graphs and documentary films by Palestinian photographer 
Ahmed Deeb, combined with the viewing of the avant-
garde films Border by Laura Waddington and No Border 
by Sylvain George. These will be shown at an exhibition 

dedicated to Syrian children forced to leave their country, 
who now live and work in Turkey.

A transformed story of a ‘leap of faith’ (often balancing on 
the verge of life and death), and of overcoming various 
obstacles when seemingly safe with one’s neighbours, 
will become an opportunity to rethink the refugee policy 
pursued by the European Union, of which we are part. 
During a meeting with Paweł Mościcki, we will ask whether 
images can act against the policy of hatred towards people 
migrating to Europe, and whether we can create a narra-
tive of a multi-ethnic community using visual language. The 
Blank Space exhibition-experiment, on the other hand, will 
be an ideal venue to explore the power of words and to 
reflect on their designed meanings.

During a series of Human Mica meetings in Liberty Square, 
we will listen to:
• photographer Ahmed Douba’s account of the exploitation 
of Syrian children in Turkish factories
• Alicja Wysocka’s story about the Ushirika cooperative she 
has established with Kenyan women
• an account of the experience of a couple from Lesbos, 
Greece, who opened their restaurant to refugees and 
created a substitute home for them there
• Tomasz Grzywaczewski’s story about the world-football 
championships of unrecognised states and nations, which 
will raise the problem of the disputed statehood of some 
ethnic groups.

We will also discover that the experience of taking refuge 
is universal, by participating in Uchodź! Kurs uciekania dla 
początkujących (Take Refuge! The Beginner’s Guide to 
Fleeing), a performance by Strefa WolnoSłowa. Based on 
accounts of Polish people who found refuge in Iran after 
the Second World War, the play features Polish-Iranian 
actors and is an opportunity to reflect on historic hospi-
talities.

LIQUID IDENTITY

Questioning one’s identity, understanding its fluidity and 
instability, is just the beginning of the path walked back 
and forth by those who seek to reflect on who they are and 
whether they must remain so forever. This thought leads 
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them to step beyond the selves assigned to them by their 
family, place of birth or origin, their gender or sexuality. It 
prompts them to explore and enact many scenarios.

However, such a choice is not an easy one in a gregari-
ous society where anyone, no matter how close to you or 
distant, has the right to comment on your choices, while 
the accepted rules of the game often lead to the exclusion 
or punishment of those who have chosen differently from 
the majority.

We would like to play with our middle-class Poznanian 
nature, in order to find within it a place for creative prac-
tices that slightly soil our curtains or flirt with those peeking 
from behind them. That’s why we invite you to experience 
the Prawdziwe show (Real Show) at the Cityzen swimming 
pool, where the voices of one Pożar w Burdelu actors and 
of a visual artist dressed in more than one dress made from 
our curtains will resound in the water and on dry land. 

Within this series, we will also go on a trip to Strzeszyńskie 
Lake where instead of a barbecue, our inner fire will be 
ignited by the choreography of some beautifully diverse 
bodies and by dance steps taught in various corners of 
the world. Berlin’s Future V collective, consisting of people 
with migrant or refugee experience, will dance a cultural 
revolution for us, and later, sit with us around a bonfire.

THE SQUARE ELECTRO-CONDUCTED

Playing and experiencing music automatically creates 
a community. Will a similar effect be brought about by an 
urban space designed as a musical instrument? Young 
composers from the city’s Academy of Music and design-
ers from the School of Form, with Rafał Zapała and Jola 
Starzak, will check this by designing a sound installation 
for Liberty Square to provide a soundscape to the festival 
adventure.
 
Along with the temporary architecture that Poznanians 
and the festival guests are already familiar with, special 
bases will ‘grow’ within the space of the square, referring 
to archetypal places of refuge. They will be run by members 
of the informal Working Title group, created at the invita-
tion of the festival and comprising interdisciplinary Poznań-

based artists, as well as artists and activists of the Interva-
lo-Escola group from Warsaw. Our festival bases will serve 
as a place for meeting and talking, and a starting point for 
our activities that will spread into the public space of the 
square. Using such combined energies, experiences and 
practices, we will take an active part in this exchange. Let’s 
start by talking. Do you accept the invitation?
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Malta Generator

THE ARCHITECTURE OF RELATIONS

The main theme of this year’s Malta Generator  – the 
urban section of Malta Festival Poznań  – is “doubt-
ing locality”. One of the main ways of working with this 
issue are the “The architecture of relations” residencies 
implemented by artistic duos on Poznan estates, which 
were constructed in 1930s as a part of a social residen-
tial estates program. Inhabited until this day, they are the 
epitome of architectural projects the creators of which 
believed that engineering designs have the power to 
change social relations, elevating them above merely 
designing residential buildings. This seemingly utopian 
thinking has for a time been a dream put to action and 
offered the opportunity to have relatively decent living 
conditions to those who were for various reasons 
excluded. The residencies are held by duos of artists from 
various parts of Poland: Michał Mioduszewski and Arek 
Pasożyt, Kamila Wolszczak and Marcin Zalewski, Karolina 
Włodek and Adam Martyniak.

3 X HAPPY END

Karolina Włodek and Adam Martyniak (the Swojskie Tropiki 
duo) are based by the temporary buildings on Opolska 
Street and Jarzębowa Street, which are under the care of 
the Board of Communal Residential Resources, which has 
been planning to demolish them for a long time.

There are various approaches of the inhabitants to their 
place of residence. There are those who nostalgically think 
back on the days when the water in the Górczynka river 
run clean and life on the estate was near idyllic. Others 
enjoy the present moment and the remnants of paradise: 
a scrap of greenery, a garden pool and the remains of 
neighbourly friendships which withstood the test of time 
and the slow implementation of the land development 

plan. There are also those who eagerly await moving out 
in hope of improving their living conditions. Everyone is 
aware that their community is at an end , and the tempo-
rary – almost seventy year old – architecture will disap-
pear from the map of Poznan. Before that happens we 
will try to capture its charm and character on film.

Curators: Joanna Pańczak, Agnieszka Różyńska 
Coordinator: Basia Bilon

ADAM MARTYNIAK – Artist, author of swamp paintings, 
conceptual, often humorous objects and site-specific 
installations. Co-founder of the Wykwit artistic collective 
from Wrocław and the Warstwy project. He is the 1/2 of 
the Swojskie Tropiki duo.

KAROLINA WŁODEK  – Artist, author of visual works 
and artistic multi-media projects. The co-founder of 
the Warstwy project. As a part of ESK2016 and A-I-R 
Wro Artistic Residencies Program she implemented the 
“DADA-baba” project. She engages in self-organisation 
of artists. She is the 1/2 of the Swojskie Tropiki duo.

LETS PLAY THOUSANDS 

The Jerzy Skorupko estate was constructed for miners 
coming back from England in 1930s. During the times 
of the Polish People’s Republic it functioned as allot-
ment gardens, since 1993 it became an eclectic housing 
estate of single family homes. It is where Arek Pasożyt’s 
and Michał Mioduszewski’s project is located and it is 
where they are working on ideas of how to spend the 
funds dedicated to the project.

Curators: Joanna Pańczak, Agnieszka Różyńska
Coordinator: Basia Bilon
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MICHAŁ MIODUSZEWSKI  – Artist, social psycholo-
gist, animator of space. In 2013 he initiated the foun-
dation of Cafe Fińska, the first cash-free cafe in Poland 
which was a part of ArtBoom Festival; since 2009 he 
cooperates with Museum of Modern Art in Warsaw 
and manages the Tea House in the Sculpture Park in 
Bródno, he co-created the Stairwell Cinema and open 
street workshops at the Zachęta Design Place during the 
Warsaw in Construction Festival on Plac Defilad. Since 
2014 he takes part in the 3 Rooms with a Kitchen project 
at the Białołęcki Culture Centre.

AREK PASOŻYT  – Artist, animator. In 2010 he formu-
lated the “Parasite Manifesto” in which he presented the 
idea of his activity as artist-parasite. For four years he 
lived as a parasite at over a dozen cultural institutions. 
Those actions were transformed into a critique of the 
status of an artist in the society and with time he started 
to implement the so called nurturing projects, mainly in 
the public space. He worked with social groups often 
called “social parasites”: the Romani people, the long-
term unemployed, the homeless. He a member of the 
Grupa nad Wisłą collective.

SARMATIAN HOME

Marcin Zalewski and Kamila Wolszczak became fascinated 
with the space of the Social Welfare Estate constructed 
in 1933. For over a dozen of years it has been a scene of 
an ongoing feud with the city regarding the purchase of 
land with preferential prices for long term inhabitants. The 
artists and the locals bring back one of the empty houses 
to life, where they created a Micro-museum of Social 
Remembrance “The Sarmatian Home”. The museum has 
been open during the Night of Museums on 19 May. The 
artistic project will finish on 17 June with a picnic during 
the Lotaryńska Street Celebration Day.

The “Sarmatian Home” design is a response to the lack 
of communal spaces, where inhabitants could work 
together. It is also an attempt to look at the past, the 
present and the future of the Social Welfare Estate, which 
increasingly more often becomes an object of interest for 
developers, who strive to introduce their own brand of 

“exoticism” to the location. Confrontation with personal 
objects belonging to the inhabitants presented on the 
exhibition aims to return the estate its rightful place in 
the communal memory of Poznanians.

Creating a grass-roots institution presenting the stories 
and the objects belonging to the inhabitants of the estate 
is only one element of the residency. The artists also 
planned workshops for children from the local primary 
school no.48, there will be classes devoted to urban 
planning and the architecture of the estate. The effects 
of the teaching about the heritage of the Welfare Care 
Estate and the innovative thought of the Inter-war archi-
tects will be additionally presented at a school in South-
ern America with which the artists have made contact.

KAMILA WOLSZCZAK  – Interdisciplinary artist. 
She deals with performance and creates site-specific 
projects. Since 2012 she has been creating the so called 
SUWs (Self-supporting Universal Exhibitions) in which 
she takes on the subject of the relation of an artist and 
the receiver in situations specific for a concrete location. 
As a part of ESK2016 she founded Pracownia Komuny 
Paryskiej 45, where she conducted creative classes with 
the youngest neighbours form Przedmieście Oławskie 
in Wrocław. She organises “Shifting”,i.e. urban walks on 
periphery areas, as well as art galleries for children in 
small uninhabited spaces called mini-SUWs.
 
MARCIN ZALEWSKI  – Cultural anthropologist, jour-
nalist. He is one of the people behind the Wybudowania 
Foundation, whose area of interest combines landscape, 
architecture, Polish culture beyond big urban centres 
as well as contemporary art. He is the curator of the 
Nowe Ciepło art festival. He conducts various artistic 
and research projects including the Urban Observatory, 
Social Design Workshop or Urban Archaeologies. He is 
a member of the Grupa nad Wisłą collective.

Curators: Joanna Pańczak, Agnieszka Różyńska
Coordinator: Mateusz Nowacki
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Children at Liberty
Children at Liberty in Confetti of Doubt and Certainty

This year, children are at liberty for the fifth time. That 
much and that little. On the one hand, we are already 
quite aware what can happen when children’s percep-
tions of themselves and the world around them plunge 
into the very centre of a public space that is usually domi-
nated by adult formats and perspectives. On the other, 
we do not mind at all to look for more reasons and ways 
to be at liberty: to experience independence and coop-
eration, and to affect reality. And to be allowed, at the 
same time, to have fun as a child. But this year, we want 
something more to be allowed: to doubt and to believe, 
to hesitate and to not think twice, to be full of question 
and exclamation marks. We are casting our doubts and 
certainties around the square like confetti, trusting that 
they will inspire everyone – big or small – to ask their 
own questions and look for their own answers.

The heart of the Children at Liberty activities will beat 
invariably in the Fun Zone, designed to meet children’s 
various needs of fun, exploration and unrestricted crea-
tivity. The soft and fluffy objects in the zone are an invi-
tation to snuggle, jump, roll and hide. The mobile objects 
are an inspiration to build and negotiate space, whilst 
the unobvious everyday ones are a reminder that a good 
place to play is the one right next to you and that anything 
can be a toy. The Children at Liberty zone, delimited by 
its wooden floor, is of course, an essential haven for 
children and parents, but please remember: this is only 
a springboard for the conquest of Liberty Square with 
the energy of its young patrons. We will use this space 
for creative and experimental activities. With courage in 
our hearts, we will confidently scatter around the entire 
available space. Artists and animators will encourage us 

to discover it, filling our June afternoons with a variety of 
workshops planned with full confidence in their own and 
the children’s potential. There will be sound, and there 
will be effort of the hands, legs and heads. There will be 
work with form and matter. Among numerous activities, 
we are looking forward to breaking impossible records, 
to a symphony of urban noises, to searching for bound-
aries using movement and to leaving traces by dancing. 
Equal challenges await the youngest children and their 
parents, who will use movement, their sense of touch 
and their voices to look for their own and other people’s 
boundaries. They will squeal, rumble and roar until their 
voices resound with multiple echoes.

Our faith in child power will also be fulfilled during the 
weekend programme featuring theatre performances 
that are the fruit of some young artists’ very hard work. 
During workshops accompanying film shows, we will 
look at how to overcome our own ‘impossibilities’ and we 
will reflect on how we know that we are ourselves. And 
the ultimate triumph of giving space over to children will 
be a collective performative action, the effect of several 
workshop days during which we will creatively work over 
the topic of doubt. Without any doubt in its importance, 
we will once again hand over to a crowd of kids a space 
in which they will be able to talk about things that matter 
to them in their own voice.

Maja Brzozowska, Elżbieta Niewiadomska
Children at Liberty programme curators
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Malta Stage

THEATER PREMIERE

Messiahs, or if we have nothing left to believe in, should we undermine 
the thing we could believe in again?
GYÖRGY SPIRÓ, ANETA GROSZYŃSKA, JAN CZAPLIŃSKI, MARCIN KĄCKI 
16–18.06, 19:00, Międzynarodowe Targi Poznańskie

A stage adaptation of Györgi Spiró’s novel about Polish émigrés in France in 
the mid-nineteenth century. A tragicomic fantasy, a montage of facts and a his-
torical treatise on the Polish soul. The performance is a co-production of Malta 
Festival Poznań and Teatr Zagłębia Sosnowiec.

“In the mid-nineteenth century, after the defeat of the November Uprising, the 
followers of Andrzej Towiański formed the Circle of God’s Cause, a strange 
religious and national sect of messianists and heretics. Apart from Towiański, 
its members included leading Polish Romantic poets Adam Mickiewicz and 
Julisz Słowacki, representatives of the Polish intelligentsia in exile. Powerless 
in the face of history, they transformed their frustration of the stateless into 
a religious philosophy whereby they believed in the unique, God-given role of 
the Polish nation, wanted changes within the Church and rejected the neces-
sity of warfare, accepting as their basic principle the Christian commandment 
of loving one’s neighbour. This intriguing, insane and eccentric episode from 
the life of the Polish emigration in France is recounted to us by György Spiró, 
a Hungarian, in his monumental novel Messiások (Messiahs). Why is it worth 
revisiting the novel in theatre today? First, to look at how the legacy of Roman-
ticism and all its ideological insanities has been inherited: the echoes of national 
messianism are quite loud nowadays, whilst national involvement is straying 
onto some darker paths. Secondly, to see what an outsider can tell us about 
Polish Romanticism. And thirdly, to follow in the footsteps of the Towiańskiites 
and try to revive the fantasy, born out of disappointment, of a different and 
better country.”

Aneta Groszyńska, Jan Czapliński
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ANETA GROSZYŃSKA is the artistic director of Teatr 
Zagłębia Sosnowiec (since 2017). She is a graduate of 
directing and theatre studies at the Aleksander Zelwe-
rowicz National Academy of Dramatic Art in Warsaw, 
and of the Gardzienice Academy for Theatre Practices. 
Groszyńska has directed at Stary Teatr and Teatr im. 
Juliusza Słowackiego in Krakow, at Teatr Powszechny 
in Warsaw, Teatr Nowy in Łódź, and Teatr Dramatyczny 
in Wałbrzych. Moreover, she regularly works with Klub 
Komediowy in Warsaw. Her most renowned perfor-
mances include Zapolska Superstar (czyli jak przegrywać, 
żeby wygrać) (Zapolska Superstar (or how to lose in order 
to win)) and Sienkiewicz Superstar (czyli zupełnie spóźn-
iona anegdota biograficzna na chwalebną okazję stulecia 
odzyskania niepodległości) (Sienkiewicz Superstar (or 
a completely belated biographical anecdote on the glori-
ous occasion of the 100th independence anniversary)).

JAN CZAPLIŃSKI is a dramaturge, playwright and trans-
lator. He studied theatre studies at the Aleksander Zelw-
erowicz National Academy of Dramatic Art in Warsaw. 
In theatre, he has worked with directors like Aneta 
Groszyńska (Zapolska Superstar and Głód), Ewelina 
Marciniak (Księgi Jakubowe, Mapa i terytorium and Bzik. 
Ostatnia minuta), Radoslaw Rychcik (Łysek z pokładu 
Idy and Dwunastu gniewnych ludzi), Magdalena Miklasz 
(Avenue Q) and Piotr Ratajczak (Bohater roku, Szewcy 
and Piszczyk). Two of his plays, Piszczyk (co-authored 
with Piotr Rowicki) and Zapolska Superstar, reached 
the final of the National Competition for the Staging of 
Contemporary Polish Drama.
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OUTDOOR OPENING OF MALTA FESTIVAL 
POZNAŃ

GARGAMEL’S TOWER. MONUMENTAL CARDBOARD 
CONSTRUCTIONS
OLIVIER GROSSETÊTE
15.06, 19:30, Plac Wolności

A shared creative experience of the city’s architecture and 
its power symbols. With the help of volunteers, French visual 
artist Olivier Grossetête will recreate from cardboard the keep 
that was rebuilt onto the historic structure of Poznań’s Royal 
Castle between 2011 and 2013, based on scant historical data. 
The new keep has provoked much controversy since opening 
to the public. Some love it, while some accuse its designers of 
straying far from the historical character of the site. The replica 
of Gargamel’s Tower, as it has been dubbed by Poznanians, will 
be raised with no machines, using only human strength and 
energy. The days-long construction process will end with the 
tower’s equally spectacular demolition. This innocent albeit 
subversive gesture by Grossetête and numerous volunteers 
will open the 28th Malta Festival Poznań, heralding various 
festival projects which will show that art has the power to 
unmask the madness of the world around us, and protest that 
madness as both individuals and citizens. Gargamel’s Tower 
will be accompanied by a discussion titled Wierzę w wieżę / 
A Towering Faith (15.06, 17:00, Liberty Square). 

OLIVIER GROSSETÊTE is a French visual artist, a graduate of 
the School of Fine Arts in Valence (1998), who problematises 
urban architecture and its symbolism. He begins by examining 
relations between a work and its context, volume and mate-
rial, between idea and action, between a performance and the 
traces it leaves. In 2000, Grossetête created Un bateau ivre 1: 
an object, a performance and a film featuring a life-size paper 
boat referring to famous scenes from cinema. Un bateau ivre 
1 became the basis for the artist’s subsequent projects. Since 
2002, Grossetête has been developing monumental construc-
tions in reference to existing architecture. Very quickly, the 
construction preparation workshops for volunteers (residents 
of specific cities) became an integral part of the works. Since 
then, Grossetête’s projects have become unifying community 
experiences at the boundary of art and play, and opportunities 
to reflect on a city’s architectural identity.

MALTA SCENE

Malta Stage is where we present our festival 
coproductions, as well as foreign, Polish, and 
particularly, local plays. This year’s special event 
of Malta Stage will be the premiere of The Messi-
ahs directed by Aneta Groszyńska. Theatre will be 
also present in the open space of Liberty Square: 
Malta Generator stage will be graced by Mariusz 
Bonaszewski, Paweł Passini, Dorota Landowska in 
Shakespeare’s Monologues, Magdalena Cielecka 
in The Silence of the Sirens, Katarzyna Czarnecka 
in Solarium 2.0. We will also have an opportunity 
to watch a recording of an extraordinary event – 
The Wedding interpreted by over 70 stars – grad-
uates of the PWST school in Cracow.
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Muzyka na Malcie

Malta Festival Poznań treats music, as a sphere of expe-
riencing art, on par with theatre and dance. This year’s 
program will comprise of concerts on the Malta Genera-
tor stage, Liberty Square, the courtyard of the Archeolo-
gical Museum, as well as Café-Chantant and the musical 
finale of Malta  – the Konieczny...? Koniecznie! concert. 
Not to mention the particular favourite of the Malta 
audience – Silent Disco.

KONIECZNY …? BY ALL MEANS!
23.06, 22:00, park Henryka Wieniawskiego
 
Zygmunt Konieczny’s songs and film music in new orches-
tral arrangements featuring special soloists: Cezary Duch-
nowski, Agata Zubel, Bartłomiej Wąsik and Andrzej Bauer. 
The Collegium F Orchestra will be conducted by Marcin 
Sompoliński Zygmunt Konieczny, composer for the liter-
ary cabaret Piwnica pod Baranami, has written music to 
poems of some great Polish poets. Pieces including ‘Ta 
nasza młodość’, ‘Grande Valse Brillante’ and ‘Oczy tej 
małej’ as sung by Ewa Demarczyk, Magda Umer and Anna 
Szałapak have found a permanent place in the history of 
Polish popular music. In the project Konieczny…? By All 
Means!, such legendary songs are juxtaposed with the 
electroacoustic interpretation of Cezary Duchnowski, 
the vocals of Agata Zubel and the instrumental virtuosity 
of pianist Bartłomiej Wąsik and cellist Andrzej Bauer. The 
concert, which will be the musical finale of the 28th Malta 
Festival Poznań, will be held in the beautiful setting of 
Henryk Wieniawski Park. Admission is free.

CONCERT PROGRAMME

Przychodzimy, odchodzimy (lyrics: Janusz Jęczmyk)
Groszki i róże (lyrics: Julian Kacper and Henryk Rost-
worowski)
Grande Valse Brillante (lyrics: Julian Tuwim)
Tomaszów (lyrics: Julian Tuwim)
Deszcze (lyrics: Krzysztof Kamil Baczyński)
Theme from the film Jasminum (dir. Jan Jakub Kolski)
Pocałunki (lyrics: Maria Pawlikowska-Jasnorzewska)
Oczy tej małej (lyrics: Agnieszka Osiecka)
Taki pejzaż (lyrics: Andrzej Szmidt)
Waltz from the film Pornography (dir. Jan Jakub Kolski)
Ktokolwiek (lyrics: Kazimierz Wierzyński)
Ta nasza młodość (lyrics: Tadeusz Śliwiak)
Czarne anioły (lyrics: Wiesław Dymny)
Karuzela z madonnami (lyrics: Miron Białoszewski)

Orchestral arrangements, electronic instruments: 
Cezary Duchnowski
Vocals: Agata Zubel
Cello: Andrzej Bauer
Piano: Bartłomiej Wąsik

The programme premiered at NOSPR in Katowice on 
22 January 2017, featuring the Polish National Radio 
Symphony Orchestra. At the Malta Festival, the solo-
ists will be accompanied by the Collegium F Orchestra 
conducted by Marcin Sompoliński.
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PAULINA PRZYBYSZ

For nearly two decades, Paulina Przybysz has been fasci-
nating us with her voice in bands like Sistars, Pinnawela, 
Rita Pax and Archeo. She has garnered numerous acco-
lades, including the Fryderyk and Super Jedynka. On her 
2017 album Chodź Tu, Paulina appears for the first time 
under her full name and returns to the music with which 
she began her career, merging hip-hop beats with soul 
vocals. Heavy electronics and trap drums intertwine with 
organic samples, piano, cello and the sounds of nature.

ROMANTIC FELLAS

Usually, the memories of the generation of the late 1980s 
and early 1990s are filled with video recorders, first video 
games and Whitney Huston who they listened to on tape 
in their parents’ car. The members of a Cracow-based 
group Romantic Fellas grew up in those times and enjoy 
drawing from them, taking advantage of the technolog-
ical advances of the today’s world too. The sentimental 
themes of their songs are in dissonance with the music 
that is far from tender and grace. As they say: “We tend 
to be romantic, but we are big boys now”.

CZERWONE ŚWINIE

They debuted in the background of one of the scenes of 
a TV show titled Artyści [The Artists] by Monika Strzępaka 
and Paweł Demirski. The founders are quite enigmatic 
describing the band: “Punk. Warsaw”. Their loud music is 
fuelled by the wild energy of opposing the social reality. 
As the band members underline, the existence of Czer-
wone Świnie is not ironic, neither are they a theatrical 
undertaking. The band members are: Monika Strzępka 
(vocals), Paweł Demirski (bass),Tomik Grewiński (drums), 
Tomek Sierajewski (guitar).

JAZZ BAND MŁYNARSKI-MASECKI

Marcin Masecki and Jan Emil Młynarski formed a band 
which draws on the tradition of Polish jazz orchestras 
of the interwar period. Their repertoire includes swing 
songs and tangos. The new arrangements make up for 
the lost opportunities of the whole generation of Polish 
entertainment artists who had to flee, fight, die and 
emigrate in the prosperity period. The band gives the 
history a new breath, making the music current and func-
tional for dancing and eliciting emotions.

BARDO

Barbara Kinga Majewska and Bartłomiej Wąsik met as 
performers and interpreters of contemporary scores. 
In the Bardo duo, they were connected by their weak-
ness for songs. Within the sound contextures of vocals, 
piano and electronics, they move beyond the usual cate-
gories and genres, presenting songs that captivate with 
their subtlety and refinement. The artists prove that the 
combination of an impulse flowing from a popular song 
with the language of contemporary music can lead to 
some truly remarkable results.



OLD BREWERY NEW DANCE
Malta 2018

On an autumn afternoon in 1960, Yves Klein, who was 
always fascinated in the sky, put on a suit, jumped from 
a roof and hang in mid-air. With his arms confidently 
outstretched and a look of elation on his face, he defied 
the laws of gravity and proved that he could fly. His leap, 
as he had stated six months before Gagarin’s historic 
escapade, denounced the moon race which he consid-
ered stupid. ‘A man in Space! The painter of space leaps 
into the void!’, he captioned the photograph of the leap 
and landed, for ever, in the history of the avant-garde 
(right next to his monochromatic paintings). The photo-
graphic ‘record’ was, of course, a photomontage, and the 
courageously leaping Klein was not awaited by a void, 
but by his unrestricted faith in the power of art and 
the necessity of questioning the obvious. That, and the 
outstretched arms of a circle of people with a safety net. 

Symbolically initiated by Klein, the ‘practice of leaping 
into’, as an act of both protest and affirmation, has made its 
way into broadly defined contemporary culture, where it 
is also one of the constitutive elements of contemporary 
choreography. ‘It is not how I dance … It is that I dance,’ 
Deborah Hay proclaimed her political activism of dance 
in her book entitled (quite aptly) Using the Sky: a dance. 

During the festival this year, we will indulge in more leaps 

to express our frenetic faith in 

the body

which works , is ecstatic , vibrates, experiences, feels, 
is fragmented, the body-object and the body-process, 
the dreaming body, the becoming-body and the (self-)
transforming body, which is fluid, material and fictional, 
kaleidoscopic, autonomous, social and political, radically 
stripped down and exposing, which is involved, multivo-
cal, resonating, dialogic and dialectic, which balances on 

the edge of a jittery world in an act of survival 

the body in (constant) movement 

the dancing body 

leaping bravely into the Unknown 

and landing safely in a Community 

We will leap, jump, hop, sway and pulsate, we will rock, 
bounce, levitate, fly and fall, and jump up all over again 

until the Earth trembles . 

And we will never stop. 

Joanna Leśnierowska
curator OLD BREWERY NEW DANCE

PROGRAM

MOVING THE MIRROR
Peter Pleyer
15.06.2018, 18:00, Stary Browar, Studio Słodownia +3

How does dance in Poland and Germany mirror the 
changes in the process of democratization after ‘89 and 
the growing relationship of the two countries? Where 
is the source of energy with which young artists initiate 
their projects characterized often by feminist, queer, 
utopic and political motivation? The work reports signif-
icant change from traditional authoritarian structures to 
egalitarian, democratic work-methods where modes of 
creation, questions of gender and critique of institutions 
revived the field of choreography.
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RAW LIGHT
Anna Nowicka
16.06, 18:00, Stary Browar, Studio Słodownia +3

Raw Light is the physical journey of a becoming-body; 
a fleeting attempt to give form to a constantly changing 
experience, an action enabling the emergence of shim-
mering images; a direct presence of a fluid, multi-lay-
ered kaleidoscopic body that dances in the raw light at 
the interface of the real and the imaginary, the tangible 
and the dreamt, boldly pointing to the invisible and the 
unknown.

BLUR.close up
Joanna Leśnierowska
16.06, 22:00, Galeria na dziedzińcu sztuki +2

BLUR.close up seeks a visual and physical representation 
of the emotional condition in which we are deprived of the 
identified and universally accepted points of reference, in 
which we constantly experience (in the macro and micro 
scale) a fragmented reality filled with scratches of images 
and sounds, scraps of information, and splinters of ideas 
and ideology. Inspired by hand gesture of intentionally 
blurring a painting, the performance explores the possi-
bility of ‘blurring’ in the context of the body and chore-
ography.

WYCHODZĄC OD DZIAŁANIA 
Maria Stokłosa
17.06, 17:00, Galeria na dziedzińcu sztuki +2

W Wychodząc od działania, the viewer is encouraged 
to join the artist in destabilising the spectator-per-
former relationship. This performance will never have its 
premiere because there will never be a final product. Its 
strength, resulting from the continuous negotiation of its 
own identity, lies in its ability to transform, in which the 
only constant is an endless attention shift. The work is 
an elaboration of the movement improvisation practice 
Action is Primary by Philadelphian artist Meg Foley.

DANCE IS ANCIENT 
Frederic Gies With Fiedel, Anton Stoianov i Thomas 
Zamolo
17.06, 18:30, Stary Browar, Studio Słodownia +3

Dance Is Ancient is a seven hours event, hosted by 
Frédéric Gies, with Fiedel behind the turntables. 
Together with Anton Stoianov (sculpture) and Thomas 
Zamolo (lights), they create ritual space for audience to 
dive into bodily, sensual, emotional, social and spiritual 
dimensions of dancing. Gies’ dance acts as catalyst for 
participants’ experience, Fiedel’s techno set takes them 
on a journey through intense landscapes. Work brings 
clubbing to another level, shifting the focus back to the 
dance floor and to the magical powers of dance.

CIAŁO I FIKCJA
Maria Zimpel
18.06, 18:30, Stary Browar, Studio Słodownia +3

In her practice, Maria Zimpel seeks a new language of 
movement. Rejecting the forms and tools for creating 
movement that she considers obsolete, she develops 
new ones. From these explorations a choreography of 
Body and Fiction emerges whereby the embodied imag-
ination becomes a creative force. Dance is based on 
motion generated by finding energy bands in the body 
based on internal maps. The bands, awakened in corpo-
reality, allow the performer’s body to transform into new 
organisms, new life forms.

PER-SONA performans-koncert
Katarzyna Sitarz 
19.06, 17:00, Galeria na dziedzińcu sztuki +2

The Per-sona pulsates between the voice of the body and 
the body of the voice, between the (in)visible and the (in)
audible. As it listens to the sound of the voice, both its 
materiality and elusiveness, it places the body’s sonic 
signature. The boundaries between what is inside and 
outside are blurred. The voice is a presence that goes 
beyond the body and penetrates spaces; a force that 
unites sensuality and intimacy; a dynamic vibrating in 
pleasure, ugliness, beauty and madness, in the familiar 
and the unknown.
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STILL LIFE
Agata Maszkiewicz
19.06, 18:30, Stary Browar, Studio Słodownia +3

Still life focuses on people’s relationships with every-
day objects and nature. In an hour-long interview/
performance, the artist brings to life the statements of 
Alex, Jenny, Marco and Emma about their immediate 
surroundings, the nature of things and death. On the 
stage, avoiding the physical presence of objects, the 
dancer uses movement to refer to the questions posed 
to her interlocutors. Consequently, the collage of dance, 
light, costumes and video projections becomes a still life 
in its own right..

WYCIEKA ZE MNIE SAMO ZŁOTO 
Renata Piotrowska-Auffret
20.06, 18:30, Stary Browar, Studio Słodownia +3

For many women, the desire to give birth seems obvi-
ous. What if, however, this desire is impossible to fulfil, 
if it is restricted by legal regulations and restrictions? 
In her new work The pure gold is seeping out of me, the 
artist explores this area and looks at the relationship 
between personal and professional life. The artist relies 
both on her personal experience and on other women’s 
narratives. She examines this female yearning through 
a network of reproduction policies, numerous promises 
and attempts to exploit it.

MUTE 
Janusz Orlik
21.06, 18:30, Stary Browar, Studio Słodownia +3

Janusz Orlik: “a state of constant fear, uncertainty, threat, 
needs and exclusion ... surrounded by events we are 
trying to make sense of and people we are no longer 
able to communicate with ... exhausted by being phys-
ically, emotionally and mentally provoked ... a world in 
which actions speak louder than words and words are 
no longer heard ... where we are not willing to see and 
are afraid to look” .

OPUS
Leon And The Wolf 
22.06, 18:30, Stary Browar, Studio Słodownia +3

Opus explores the world of classical music and presents 
it visually on stage. It investigates central norms of music 
and how they apply in so utterly different form of art as 
dance. Body becomes visual representation of instru-
ment, and musical score dictates choreography. This 
performance does not elucidate sentimental aspect of 
music. On the contrary, the main wish is to detach from 
its sentimental impact and resist tendency for interpre-
tation. An attempt to examine our automatic response 
to music.

CONDITIONS OF BEING A MORTAL
Hodworks
23.06, 18:30, Stary Browar, Studio Słodownia +3 

After the stripped down, radical corporality of Dawn 
(2013), Adrienn Hód’s production made in 2014 is phys-
icality woven into a chain of emotion. The subconscious 
opens in a trance invoked by continuous movement. 
Splinters of sexuality, arias of impulsive gasps, a game of 
robust yet refined and sensitive humor, negating taboos. 
The torsos of four dancers rendered as a tangling of their 
inner histories. A negotiation between heaven and earth, 
and a triumph over prosaic urban reality.

INGING 
Jeanine Durning
24.06, 18:30, Stary Browar, Studio Słodownia +3

Inging is a choreography of the mind. It’s a rush of unin-
terrupted and unscripted speech that tracks the veloc-
ity of thought and maps the terrain of a shared pres-
ent moment. Durning applies her physical practice of 
“nonstopping” to the act of speaking, invoking a force that 
is at once internal and external, physical and metaphys-
ical. Spoken language stutters, flows, loops, and leaps 
in a dance dictated by exacting discipline. As thoughts 
emerge as words, and words emerge from the body, 
inging brings both speaker and listener to a place of para-
doxical intimacy.
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THE POZNAŃ ON MALTA

The Poznań on Malta cycle, which is a platform for the 
presentation and promotion of Poznań artists, theatre 
groups and culture institutions, will feature plays from the 
repertoire of Teatr Nowy, Teatr Polski, Polski Teatr Tańca, 
Scena Robocza, Republika Sztuki Tłusta Langusta as well 
as Antrakt theatre association. The program features works 
directed by Iwo Vedral, Igor Gorzkowski, Aleksandra Jakub-
czak, Jakub Skrzywanek, and Małgorzata Warsicka. The 
selection of plays for Poznań on Malta is made by the heads 
of the theatres and institutions or the directors themselves. 
We support their choices by the means of promotion and 
organisation, e.g. by selling the tickets at the festival price 
of PLN 15.

YOUNG MALTA 

Young Malta Festival is a place of encounters of young 
people from different European countries and an animated 
platform for intercultural exchange. 2018 will see the 
festival’s fifth edition, this time entitled “Human, I believe 
in you”. The participants will present their own theatre 
performances referencing the main theme. They will also 
take part in four workshops pertaining to different spheres 
of art, which will be joined together into a happening for 
the the conclusion of the festival. This year on 3-7 June we 
will welcome nine groups, which will include young people 
from Poland, Ukraine, Germany, Spain and Portugal.

FILM PROGRAMME OF MUNK STUDIO

Studio Munka is a producer of debut film productions: 
feature films, documenmaties and animations. Young 
viewers, who want to produce their films in professional 
conditions can count on artistic guidance as well as 
help with production and promotion at Studio Munka. 
To mark the 10th anniversary of the establishment 
of Studio Munka, we invite the Malta audience to the 
courtyard of the Poznań Ballet School for an open-air 
screening of a selection of the most interesting short 
film productions of the Studio. The program includes 
films by Kuba Czekaj, Agnieszka Smoczyńska, Piotr 
Domalewski, Tomasz Gąssowski, Marek Skrzecz, Zofia 
Kowalewska, Julia Kolberger, Aleksandra Terpińska, 
Monika Kotecka and Karolina Poryzała. The program 
also features a meeting with Jerzy Kapuściński  – the 
artistic director of Studio Munka.

Festival Malta Partnership Programmes 
Malta Festival Poznań
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ENTRY TICKETS FOR PLN 15

The price for an entry ticket for a single event is PLN 15.

Tickets are available at www.malta-festival.pl as well as 
at www.bilety24.pl.

You can also buy the tickets at the City Information Centre 
in Poznań, ul. Ratajczaka 44, from Monday to Friday from 
10:00-19:00, on Saturdays at 10:00-17:00.

The disabled are entitled to an additional ticket for their 
caretakers. To collect such a ticket please write to: 
niepelnosprawni@malta-festival.pl.

MULTIPLE ENTRY TICKETS 

A multiple entry ticket costs PLN 60 and entitles to 
admission to five different events chosen from the Malta 
Festival Poznań 2018 program.

Additionally, persons who bought multiple entry tickets 
will be able to book free tickets to chosen events. To 
book free tickets as an addition to purchased multiple 
entry tickets please write to: bilety@malta-festival.pl.

The number of tickets is limited. Please note that due to 
the limited number of free tickets not all events will be 
available.

INDUSTRY ACCREDITATIONS

Industry accreditations will be available from 15 May until 
1st June or until they run out.

Industry accreditation are intended for the represent-
atives of Polish and European theatres, theatre groups, 
representatives of theatre festivals from Poland and 
Europe as well as students of drama schools and theatre 
studies.

Industry accreditation entitles to:

admission to 5 plays from the program table;
20% discount for Malta Foundation book publications;
 – reception of the festival catalogue and t-shirt;
 – booking of free tickets;

The price of industry accreditation is PLN 60.

PRESS ACCREDITATION

The issuance of media accreditations will commence 
on 22 May and last until 8 June. Press accreditation will 
be available on Malta Festival Poznań internet site in the 
FOR MEDIA tab.

PRESS CONTACT

Anna Szamotuła
Press Officer
+48 603 173 344
rzecznik@malta-festival.pl

Please send your questions, requests for texts, photo-
graphs or recordings that concern both current and 
previous editions of Malta Festival to the Press Office:

Magdalena Chomczyk
Press Office Coordinator
press@malta-festival.pl
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